STEVE GIBSON - MAJOR WORKS IN DIGITAL MEDIA

—

Exploding, Plastic & Inevitable by Sleve Gibson, Scheinwerfer,
Love&Olson, Jackson 28ears, with guasts (2006-12)

Oplo-Phono-Kinesia (OPE] by Steve Gibson (2018-19) Ephemera by Northem Dance (2018-present)



https://www.telebody.ws/telebody/
https://www.telebody.ws/VirtualDJ/
https://www.telebody.ws/ghosts/
https://www.telebody.ws/Exploding/
https://grandtheftbicycle.com/
https://www.telebody.ws/VirtualDJ/virtualvj/virtualvj.html
https://www.telebody.ws/OPK/OPK.html
https://vimeo.com/showcase/5176262/video/283689603

-1,

Top row: Objects of Ritual by Will Bauer & Steve Gibson, cover phato in “Presence”, 1994, When Ghosts Wil Die by Dene Grigar & Steve Gibson at Planetary Collegium, Dallas, 2005; Network performance of Virtual DJ by Steve Gibson with Dene
Grigar, Univ. of Victoria & Texas Wamen's Univ., 2005, Jan-Erik Saarinen performing Witual DJ at Interactive Institute, Stockholm, 2004; Vitual DJ at Digital Art Weeks 2008, Zurich.

Middle row: Virual VJ by Steve Gibson & Stefan Arisona, with Justin Love at Jade Vialley, China, 2011; Cple-Bhono-Kinesia (OPK) by Steve Gibson at Northemn Dance, 2019; Vifual VJ at DIS2011, Culture Lab Newcastle; Audience interacting with
Virdual Wi at CHI2011, Vancouver.

Bottom row: OFK al TEI2018, Stockholm; Sclomon Lennox performing OPK at Morihem Dance, 2020; OPK at Northen Dance, 2019; Maxine Fell performing Ephemera, Northemn Dance, 2019,



Top row: Telebody by Sleve Gibson, Jonathan Griffiths & Bert Diverf, Open Space, Victoria, 2001; Porfal by Steve Gibson & Tom Kuo, Open Space, 2004; Channel 10 by Steve Gibsan, Justin Love & Jim Clson, Univ. of Vicloria, 2006; Exploding, Plastic
and Inevitable (EP) by Steve Gibson, Scheinwerfer, Love&Olson, Jackson 2Bears, Open Space, 2006; Telebody, NeXT conference, Karlstad, Sweden, 2000, EFI, Digital Art Weeks 2008, Shanghai; DJ Nord, the Velvet Underground, Singapore, 2012.

Middle row: DJ Nord, the Velvet Underground, 2012; EPI, Digital Art Weeks 2007, Zurich; EPI, Real-Time Visuals conference, Newcastle, 2014; EPI, Open Space, 2008; EPI, Swissnex San Francisco, 2008; RGB by Emilie Baltz, Ericka Duffy, Elaine
Mason, Rob McHardy & Steve Gibson, Edinburgh Science Festival, 2014,

Bottom row: EFY, Chicago Art Institute, 2008; Steve Gibson & Tom Kuo, Digital At Weeks 2010, Xi'an China; Conlae! by Steve Gibson & Randy Adams, 2005, DJ Nord, the Velvel Underground, 2012,




RESET GAME BRAKE & REVERSE BUTTON
PRESS TO BRAKE
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Top row: Grand Theff Bicycle (GTB) sensor interface by Steve Gibson, Justin Love, & Jim Qlson, sensors mapped to game actions; GTB Sensor board interface; GTB Bike interface; GTB at Digital At Weeks 2010, Xi'an China; GTB al ISEA2012,
Albuguenque Museum of At and History,
Middle row: Wacom Tablef MID! Inferface, by Steve Gibson & Justin Love, this maps Wacom graphic tablet actions to audic-visual parameters; Bordering by Donna Leishman with Steve Gibson, Inspace, Edinburgh, 2012; Borderling, Real-Time

Visuals Workshop 2013, Culture Lab, Newcastle,
Bottom row: FlashTrack 3 acking software by Conroy Badger & Moment Reszach, | have been lead beta-tester for this software and the tracking hardware GAMS for 20 years; GAMS 3.0 motion trackers; Maxine Fell from Morthern Dance

using GAMS trackers in a demo at Nothumbria University, 2018.
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	SGibson-Motion-Tracking Collage captioned flatenned 961dpi
	SGibson-Audio-Visuals Collage captioned flattened 96dpi
	SGibson-Hardware-Software-Physical-Computing Collage captioned flatenned 96dpi



